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Oxford QIS mars 2021 1/5

Neural-Network 
Quantum States.

Giuseppe Carleo
Computational Quantum Science Lab
Institute of Physics. EPFL - Lausanne - Switzerland

Oxford QIS mars 2021 2/5

The Problem  
with Quantum  

Physics

01.

Oxford QIS mars 2021 3/5

01.1  Many-Body Wave Functions

The wave function is a vector in a Huge Space

| i = c"""...| """ . . . i+ c#""...| #"" . . . i+ . . . c###...| ### . . . i

Complex-Valued Coefficients

H | i = E | i d

dt
⇢(t) = L⇢(t)

d

dt
| (t)i = −iH | (t)i

Exponentially Hard Problems
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Le workshop brouillons,  
versions, diffusions  ➠ écrire et 
dessiner l’espace a eu lieu à l’école 
d’architecture de Paris-Malaquais 
du 4 au 8 février 2019.  
Dix-sept étudiants, ont interrogé 
et éprouvé les liens, effectifs 
ou fantasmés, entre l’architecture 
et l’écriture. Ce livre est la 
retranscription de cette semaine.

14 15brouillons, versions, diffusions écrire et dessiner l'espace

12 13brouillons, versions, diffusions écrire et dessiner l'espace
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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614 would like to warmly thank all the contributors who granted us the right 
to reproduce their work in the publication, Alexia, Sarah, Kerry, Marco,  

PPC crew as well as all the partners and donors who made it possible for  
Dia a Dia to be created.

© Unless otherwise stated, each document reproduced in this publication  
is the property of its author. © Contents produced by 614 is under Creative 
Commons CC BY-NC-ND 4.0. /// Dia a Dia is typeset in Untitled Sans kindly 

provided by Klim Type foundry, Girott (Radim Peško) and Gascogne TS 
(Walter Florenz Brendel). /// Cover printed in France by Anquetil.
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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614 would like to warmly thank all the contributors who granted us the right 
to reproduce their work in the publication, Alexia, Sarah, Kerry, Marco,  

PPC crew as well as all the partners and donors who made it possible for  
Dia a Dia to be created.
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(Walter Florenz Brendel). /// Cover printed in France by Anquetil.
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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Dia a Dia to be created.
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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614 would like to warmly thank all the contributors who granted us the right 
to reproduce their work in the publication, Alexia, Sarah, Kerry, Marco,  

PPC crew as well as all the partners and donors who made it possible for  
Dia a Dia to be created.
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
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vion to which it is usually relegated *. To engage in new modes of action to collectively think 
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variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
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olhar a cidade. 
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and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
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rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
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gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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olhar a cidade. 
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and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
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urban experiences. DIA A DIA is thus the relay of he-
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of the contributions that compose it, DIA A DIA wishes 
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 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
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nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
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rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
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 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
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vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
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escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
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 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
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gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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DIA  
A DIA

a daily 
magazine
about  
everyday 
spaces 

�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
terogeneous voices: that of the inhabitants of São 
Paulo, artists, architects, writers, photographers, 
researchers from all over the world, and our own 
team. It presents a variety of comments, events, 
and situations that testify to the issues related to 
the etymological meaning of the word ‘banal’: to 
put things in common, at the disposal of all. By 
assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
to draw up a panorama in movement, a snapshot 
of the diverse and sometimes contradictory  

 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
the �� issues of the magazine, which will be broadcast and displayed 
on site and in a selection of locations throughout the city. 
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�english�: DIA A DIA wants to give a tribune to a mul-
titude of everyday stories on which the imaginations 
of our contemporary cities are built. DIA A DIA is a 
performative and participatory magazine. It ex-
poses singular insights – tender, critical, anecdotal, 
or analytical – into our daily lives and the most 
banal and ordinary spaces that constitute our 
urban experiences. DIA A DIA is thus the relay of he-
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assuming the protean, composite, and open nature 
of the contributions that compose it, DIA A DIA wishes 
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 realities that shape the spaces that surround us. To drift at will through the pages of 
DIA A DIA, to stroll and maybe imagine how to save everyday life from the indifference and obli-
vion to which it is usually relegated *. To engage in new modes of action to collectively think 
of a new way of seeing the city. 
�portuguese�: DIA A DIA quer criar uma plataforma para a infinidade de histórias cotidianas 
nas quais a imaginação de nossas cidades contemporâneas é construída. DIA A DIA é uma 
revista proteiforme e participativa. Ela expõe olhares singulares – sejam eles ternos, críti-
cos, anedóticos ou analíticos – sobre nossas vidas diárias e os espaços comuns que 
constituem nossas experiências urbanas. DIA A DIA é, portanto, o revezamento de vozes hete-
rogêneas: das pessoas que habitam a cidade de São Paulo, de artistas, arquiteto.a.s, 
escritore.a.s, fotógrafo.a.s e de pesquisadore.a.s de todo o mundo. A revista expõe uma 
variedade de comentários, eventos e situações que refletem questões relacionadas ao si-
gnificado etimológico da palavra banal: aquilo que é comum a todos, o trivial. Ao assumir 
a natureza multiforme e aberta às contribuições que a compõem, DIA A DIA deseja criar um 
panorama em movimento das várias realidades – às vezes contraditórias – que moldam 
os lugares ao nosso redor. Percorrer livremente as páginas de DIA A DIA, vagar e se perder é 
tentar salvar o cotidiano da indiferença e do esquecimento aos quais geralmente são relega-
dos* e engajar novos modos de ação para pensar coletivamente em uma nova maneira de 
olhar a cidade. 

 is a multidisciplinary collective that promotes experimentation 
and collective work. For Dia a Dia,  consists of two architects,  
an artist, a graphic designer, a cultural programmer, an urban planner, 
and an author.  was born from a common desire: to propose 
different editorial and performative formats to develop alternatives  
to dominant narratives in the fields of architecture and the city.  
 Dia a Dia is specially designed for the ��a Bienal Internacional de 
Arquitetura de São Paulo. From October �� to November ��, ����, 

 will settle in the Centro Cultural São Paulo to produce and print 
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writing

11.16.2019: DIA A DIA #�4 Nicolas Llano has been living in São Paulo for ten years. He completed his Ph.D in 
Communication and Media Studies at Universade São Paulo (USP). He is currently 
a screenwriter and associate producer at Sesc em Cartaz and Marketing Analyst at 
the literary translation journal Asymptote. He came to visit us on Thursday.  In one 
of the exterior areas of the CCSP, we talked for almost an hour about the importance 
of teaching architectural students how to write, the links between literature and 
architecture and the perception of the ordinary in Brazil and Colombia, his native 
country. — Interview compiled and edited by team614.

 team614: Could you please tell us about the class you are teaching at Escola de Cidade?
Nicolas Llano: My background is media studies but I have worked a lot on literature and poetic projects since always. Lately, I 
have been combining the few things. So I’m teaching a class with Joanna Barossi, who is an architect at Escola de Cidade, and 
we supervise a class called “experimental writings”, in a University for architects and urban planners. They are really open to 
the idea of thinking architecture through texts. It’s something that is missing. So what we did was building different modules 
based on different types of writing. One on procedures, one on OULIPO with Perec and all these French formalist writers 
from the sixties, one called “graphic writing” which is about ‘concrete poetry’. Another one is about ‘appropriation’. We have 
conceptual techniques and procedures to use. Another one that is called versions and translations. All of them include 
different languages, they all talk about space through texts.

 Is it linked to the project?
Yes, it is. Because it’s an obligatory class for the last year students, so most of them are working with procedures on their own 
final paper. Procedure is when you have to follow a certain order, certain rules. 

 How did you end up working with architects? 
That’s a good question. When I arrived in São Paulo, I met a bunch of architects thanks to a friend of mine. A lot of them 
were trying to work in the visual arts field. We funded an art collective and what we did was few works around expended city 
center, looking for restaurants of migrant families. We did a seven-month field research. Depending on the neighborhood, 
we produced something different. We organized an exhibition, and worked on communication as well, we made a short 
documentary… Moreover, my master degree was mainly about food culture in São Paulo and different types of original 
cuisine, so I had this connection too. I did a lot of classes in visual anthropology at the USP. I had this link of reading the city at 
different levels.

 Do you think architects are good at writing?
They are not because they don’t learn it. They’re afraid of it. I can feel that with my students. They see texts as a way to explain 
drawings. It’s always perceived as a secondary function. It’s never the main function and it’s often much more descriptive 
than the things they’re showing. When we show them examples of written text possibilities - especially in terms of spatial 
distribution - their minds are completely blowing.
 
 What are the references you use?
We have a lot of references. It depends on the thematic “bloc”. We draw references from ‘intervention in the city’ and 
‘reading the public space’ fields, from OULIPO to Kenneth Goldsmith and Uncreative Writing, etc. We have a lot of theoretical 
references that we try to integrate like Roland Barthes, Derida, this kind of heavy academics. We also have a lot of references 
creating a dialogue with digital sphere, many programmers and artists. Visual and performative arts as well. Brazil has a big 
tradition of experimental and visual poetry. We study many texts from different anthropologists we like, analyzing the way 
they translate field notes to description. We try to build a mixture of practices and procedures to open students’ mind on what 
written text possibilities are. Anyhow, we can feel that architects have the need to “narratize” the whole process. I always felt 
that people from São Paulo had a larger interest in architecture than other cities in Latin America. Because of Moderns, I think. 
And you have a city that is not exactly a touristic city in terms of size and beauty. For example, when São Paulo University was 
founded, they brought a lot of really good professors here. I think architecture here is way more present in people’s mind than 
in Bogota for example. I have always found that architects here frequently work in different fields. They have a lot a freedom 
once they are graduated. There is also a place for you. It’s more flexible, in a sense.

 Yes, we had the opportunity to meet different architects here in Sao Paulo, and they all have different practices.
Exactly, and I feel that the thing you are talking about - literary aspect of the architectural project - is something I’m seeing 
more and more. 

 Is it common in architectural schools to use literature to design projects in São Paulo?
In Escola da Cidade, it’s not. We are the only ones. Students have another class dealing with texts, but it’s more like academic 
kind of style. We are completely free from that. In USP, they have a lot of opportunities to express themselves in other 
languages, as literature or cinema.

 Do you have any examples of students’ works, that begin with a text and go through a project?
Yes, for example in our class, they are several projects that deal with subjective experiences, like diaries or field notebooks, 
the main support for explaining a site place. So, some of them are working with pictures, some of them are working with 
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geospatial photographs. One is working on a manual: like an archive of different types of languages. It started with a very 
famous dictionary of architecture, the Neufert. So, it’s like a manual: from Rem Koolhaas to Walter Benjamin, she tries to 
“recontextualize” different definitions and concepts.

 In São Paulo, everything looks different, normality doesn’t seem to exist. What about your conception of normality    
 in architecture? What about the daily life or the ordinary? How could you define something that is not even present in  
 the city you live in?
São Paulo is a very broad city, like Paris or Tokyo, so it’s quite complicated to point something in particular, you don’t have 
something that is the ‘ordinary’. I’m thinking of a specific thing: chairs. There is a whole bunch of architects - including famous 
ones, that are interested in chairs, as if it was the main element of architectural project.

 In France, for the last 20 years, architects have tried to ‘reconnect’ with the ordinary. A lot of photographs or writers are  
 documenting France that nobodies know about. It’s quite common now. For Dia a Dia we realize that a lot of writers work  
 on that question. What about your native country?
In Colombia, the ordinary is based on the nature of the armed conflict we had. So, it’s a complete different approach. When we 
signed a peace agreement in 2016, something changed the whole dynamic. Because for the past 40 years, the country was 
in civil war but the country didn’t recognize we were on a civil war, they didn’t call it like that. Drugs, terrorism, these kinds of 
things. They were the ‘basics’ of my daily life.

 You could feel it in the city?
Yes, through different spaces. For example, in my childhood, in the 90’s, there was a huge drug traffic, it was really 
monumental. It presence was perceptible everywhere, in shopping centers, airports, streets, etc. Even rural parts of the 
country knew guerrillas. You always felt it was possible for you to die.

 The apprehension of space is about death.
And you feel it in the city. In Bogota, you didn’t have any social life on Sundays, mainly because it’s a very conservative society. 
We have a strong catholic ideology. Bogota is really high, so it’s very cold also. On Sunday, nobody was in the street, you could 
feel it in the city center. There is something that strikes me in particular in São Paulo, that you don’t have a lot of public spaces, 
there is no bench. And social spaces, to gather, are way different. Bars are public spaces in a sense. You assume it. And in 
Colombia, it’s the same: you have a lot of public projects that allow people to gather but a lot of oppression too.

 So, buildings have a role to play. Like the CCSP, for example, in which we are actually talking.
This is the clearest example of that substitution: private space playing a role of public space. SESC1, as well, work as 
public spaces.
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le Comité de Science-Fiction
présente : Alimentations Futuresles Cahiers du CSF ��2

Phenicusa Press



Portfolio 2021 52 /100FG — LOD

Le Prophete.

Isaac Deutscher

Vie de Leon Trotsky

vol. I 
1879 - 1921

Editions Amsterdam

Le Prophete.

Isaac Deutscher

Vie de Leon Trotsky

vol. II 
1921 - 1929

Editions Amsterdam

Le Prophete.

Isaac Deutscher

Vie de Leon Trotsky

vol. III 
1929 - 1940

Editions Amsterdam
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#Gen. Metz, 10 septembre 2020

Violences faites  
aux femmes et outils  
numériques.

Lilabot : le premier chatbot  
Messenger à destination des  
femmes victimes de violences.
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OrienterInformer Rassurer

L’association Elle Cætera 
a créé Lilabot, le 

premier chatbot Messenger 
disponible 24h/24 et 7j/7, 

capable d'informer et 
d'orienter les femmes 

qui ont subi des violences.

www.ellecaetera.fr
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Bonjour ! Je m'appelle Lila.
Je suis le chatbot d'Elle Cætera, 
spécialement conçu pour 
accompagner les femmes  
d'Île-de-France qui ont subi des 
cas de harcèlement, de violences 
sexuelles et/ou de cyber-
violences. Je suis disponible 
24h/24 et 7j/7 pour t'aider 
à comprendre ta situation et 
trouver l'accompagnement qui 
te convient.

@ElleCaetera @Lilabot_ElleCaetera

@ElleCaetera elle.caetera@gmail.com

www.ellecaetera.fr
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Habitar e repensar o  
nosso espaço cotidiano frente 

ao confinamento

collectif 614
Embaixada da França 

no Brasil

Habiter et repenser notre 
espace quotidien à 

l’épreuve du confinement

collectif 614
Ambassade de France  

au Brésil
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Je suis là. Je suis encore là.

On disait que « l’eau a coulé sous les ponts », mais désormais 
il faut dire que l’eau a séché sous les ponts, ou bien qu’elle 
a débordé et emporté les ponts. Tout dépend si on parle de 
l’été, écrasant, qui évapore chaque goutte de sueur, ou de 
l’hiver, glacial, de ses tempêtes qui absorbent le son pour ne 
laisser qu’un silence interminable.

Sur le toit végétalisé, un goutte-à-goutte maintient la chaleur 
à des niveaux acceptables au sein de l’immeuble en ce mois 
de juin 2070. L’eau imprègne un épais alignement de pots 
en terre cuite depuis le toit et le long des façades. L’humidité 
ainsi entretenue est un barrage efficace aux vagues d’air 
brûlant, elle permet aussi de faire pousser des légumineu-
ses et quelques verdures. Chaque immeuble dispose d’une 
base alimentaire autonome.

Les enfants crient. Ils courent, toujours le même cercle, in-
scrit dans le sol à force d’avancer encore et encore au sein 
des mêmes murs, sur ce même sol, comme moi avant eux 
et leurs enfants après eux. La canicule dans laquelle nous 
sommes entrés le 12 mai n’entame pas leur énergie. Chaque 
nuit, je les autorise à descendre et remonter les escaliers, 
une dizaine de fois de suite, pour évacuer leur trop-plein de 

Alice Plane

Alice Plane

PRÉSENT CONTINU

PRESENTE  
CONTÍNUO

Boulogne- 
Billancourt, FR été 2070rua de Silly,  

100, 5º andar

Eu estou aqui. Eu continuo aqui. 

Costumava-se dizer que “muita água correu por baixo da 
ponte”, mas agora é o caso de dizer que a água secou em-
baixo da ponte, ou então que ela transbordou e levou a ponte 
junto. Tudo depende se falamos do verão, esmagador, que 
evapora cada gota de suor, ou se falamos do inverno, glacial, 
com suas tempestades que absorvem o som, deixando so-
mente um silêncio interminável.

Sobre o telhado vegetalizado, um gota-a-gota mantém o cal-
or em níveis aceitáveis no interior do prédio, neste mês de 
junho de 2070. A água impregna um espesso alinhamento 
de vasos de terracota, descendo do telhado e ao longo das 
fachadas. A umidade assim mantida é uma barreira eficaz 
contra as ondas de ar ardente e ainda permite que cresçam 
as leguminosas e algumas verduras. Cada prédio dispõe de 
uma base alimentar autônoma.

As crianças gritam. Elas correm e percorrem sempre o mes-
mo circuito, inscrito no chão à força de circularem ainda e 
uma vez mais no espaço interior das mesmas paredes, sobre 
o mesmo chão, como eu antes deles e os filhos deles depois 
deles. A onda de calor na qual mergulhamos no dia 12 de 

21

FR

BR

tout. Les voisins n’aiment pas, on pourrait se transmettre des 
choses. Les enfants, leur joie innocente, leur énergie, pour 
une raison étrange, font peur. Surtout aux vieux.

On a trouvé cette solution : des plages horaires que nous 
nous répartissons au prorata du nombre d’enfants et 
d’adultes bien portants. En échange, on se rend service. On 
est le relais de la vieille du quatrième, mes enfants montent 
et descendent ses affaires.

Ce sont des drones qui déposent ou récupèrent les choses 
en bas de l’immeuble. Parfois un humain, mais même après 
septembre, lorsque la canicule s’estompe, c’est vraiment rare. 
Il faut se faire livrer sur la plage horaire allouée pour les es-
caliers, et récupérer la livraison quasi immédiatement. Sinon, 
tout est fichu. Avec un peu d’organisation, ça se fait très bien.

On ne communique que par messagerie instantanée, avec 
le groupe du 100, rue de Silly, comme avec tous les autres, 
d’ailleurs. Pour ce qui est des amis, on se rencontre dans 
des forums en ligne, ou bien sur des plateformes de vie vir-
tuelle. Les extrêmes de température sont tels qu’une autre 
approche, un autre lien, ne serait pas envisageable.

Pour les escaliers, on a trouvé un système de réfrigération 

Boulogne- 
Billancourt, FR

100 rue de Silly,  
5e étage verão 2070

→

→

maio não diminui em nada sua energia. Toda noite eu os au-
torizo a subir e descer as escadas umas dez vezes seguidas, 
para assim liberar o excesso de tudo que os preenche. Os 
vizinhos não gostam, pode acontecer alguma transmissão. 
Por alguma razão estranha, em sua alegria inocente, em sua 
energia as crianças assustam. Sobretudo os idosos.

A solução encontrada foi a seguinte: intervalos que dividimos 
proporcionalmente entre as crianças e adultos em bom es-
tado de saúde. Em troca, nos ajudamos uns aos outros. As 
crianças colaboram, nos revezamos subindo e descendo as 
coisas da senhora do quarto andar.

Drones depositam e depois recolhem tudo no piso térreo. 
Umas poucas vezes, um ser humano, mas mesmo depois de 
setembro, quando a onda de calor perde força, é fato raro. As 
entregas têm quer ser feitas no intervalo atribuído à utilização 
das escadas e somos obrigados a pegar a entrega pratica-
mente na mesma hora. Do contrário, dá tudo errado. Com 
um pouco de organização, as coisas acontecem direitinho. 

Só nos comunicamos por mensagens instantâneas, entre 
nós, o grupo do número 100 da rua de Silly, aliás como com 
todos os outros. Quanto aos amigos, os encontros são feitos 
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FR

Le vendredi 13 mars 2019, l’architecte brésilien Pedro Varella nous donnait rendez-vous 
dans le 19e arrondissement de Paris, où il achevait une résidence de deux semaines dans les 
ateliers de création du 104. Nous avons eu la chance de découvrir, en avant-première, le fruit 
du travail qu’il menait alors avec la chorégraphe française Julie Desprairies, dans le cadre 
du festival séquence-danse.    Leur projet performatif consistait en un dispositif mobile 
et reconfigurable constitué d’objets usuels nécessaires au fonctionnement du lieu : bancs, 
transats, pancartes, plots, bornes signalétiques, échelles, cordes, barrières, pupitres, etc.  

  Récupérés in-situ, certains de ces objets étaient fixés sur roulettes pour l’occasion. Le 
dispositif devait être activé par une troupe de performeurs, dans l’ensemble des espaces 
intérieurs et extérieurs du bâtiment.    Quelques jours plus tard, le lundi 16 mars, et alors 
que l’installation devait être inaugurée le jour même, le gouvernement français annonçait 
le confinement sur l’ensemble de son territoire. Pedro Varella réservait le premier vol pour 
Rio, le 104 fermait ses portes, l’installation était reportée. C’est à partir de ce projet avorté, 
qui résonne de manière particulièrement déroutante avec la situation qui se profilait et les 
thématiques soulevées par le concours d’écriture Traversées, que nous avons souhaité 
prolonger la discussion avec un jeune architecte dont la production engage des réflexions 
fondamentales à l’aune de la situation que nous traversons en France et au Brésil.

entretien mené par
Fabien Goutelle et Clémentin Rachet

6 octobre 2020
FR: 19h00 / BR: 15h00

gru.aPedro Varella
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  614
Nous souhaitions dans un premier temps 
t’interroger sur l’expérience du confinement 
au Brésil, ainsi que sur ton expérience 
personnelle. Est-ce que le confinement est 
encore d’actualité à Rio ? Comment 
t’organises-tu pour mener à bien tes 
différentes activités ?

  PV
La situation est toujours très précaire ici ; 
c’est assez peu clair en fin de compte. Il 
n’existe pas de mesures nationales à 
proprement parlé, les Brésiliens ont le droit 
de se rendre au travail, de se déplacer 
librement, chacun se responsabilise à sa 
manière. C’est très différent de la situation 
en France à cet égard. Les régions ont un 
poids prédominant au Brésil et gèrent, 
chacune à leur manière, la crise sanitaire. Il 
est donc compliqué de parler de la gestion 
sanitaire d’un point de vue national. Je dirais 
qu’à Rio de Janeiro, où j’habite, environ un 
tiers des 8 millions d’habitants doit être 
confiné en ce moment, principalement les 
personnes les plus à risque, notamment les 
personnes âgées. Pour le reste de la 
population, la vie est relativement normale, 
les gens sont libres de vivre comme ils 
l’entendent. La situation reste très ambigüe, 
avec d’un côté un clivage fort entre des 
manières de gérer individuellement cette 
crise, et, de l’autre, une activité économique 
extrêmement fragilisée : beaucoup de 
magasins sont fermés, les restaurants n’ont 
pas les moyens de maintenir leur activité par 
manque de clientèle. Il faut avoir en tête que 
plus de 60% de la population ne dispose 
pas de système d’eaux usées sanitaires. 
Vous imaginez ce que représente une crise 
sanitaire comme celle-ci dans un tel 
contexte. On essaye néanmoins de 
continuer à vivre, de se réinventer. En tant 
qu’architectes, on essaye coûte que coûte 
de poursuivre les projets que nous avions 
engagés, même de manière fragmentée et 
avec les contraintes qui sont les nôtres 
aujourd’hui. On travaille principalement sur 
de petits chantiers et des projets artistiques 
en ce moment. Je crois que cette situation a 
déjà eu un impact considérable sur la 
manière dont nous travaillons et sur les 
projets que nous développons.
On vient justement de participer à une 
exposition au sein du Musée d’Art de Rio, le 
MAR, un des plus importants musées d’Art 
contemporain au Brésil. C’est un projet sur 

lequel nous avons travaillé au printemps 
dernier, au moment de l’émergence de la 
pandémie au Brésil. Dans le cadre de cette 
exposition, qui s’intitule Casa Carioca 

– « Maison de Rio » en français –, nous 
avons décidé d’installer une fontaine d’eau 
potable, permettant de boire, de se laver les 
mains, de rendre accessible ce bien de 
première nécessité. Le projet s’appelle 
BICA, qui signifie « fontaine ». L’exposition 
vient d’ouvrir ses portes et durera un an. En 
raison du contexte, seules 30 personnes 
maximum peuvent s’y rendre 
simultanément ; ce n’est pas vraiment 
l’expérience habituelle d’une exposition 
mais c’est une manière de s’adapter à la 
situation.
 

  614
Ce projet est-il le fruit d’une commande 
reçue pendant la pandémie ? Aviez-vous au 
contraire été sollicité en amont, et ainsi 
adapté votre projet à l’aune de 
ce contexte si particulier ?

  PV
Le projet d’exposition au MAR 
datait d’avant le confinement, on a 
commencé le travail avant la pandémie et 
quand la crise sanitaire s’est installée à Rio, 
l’ouverture de l’exposition a, d’emblée, été 
repoussée. Le Musée nous a incité à 
continuer de travailler sur le projet, en 
l’adaptant si nécessaire à cette situation 
inédite. En octobre, ils nous ont annoncé 
l’ouverture de l’exposition. C’est donc un 
projet qui a germé durant la pandémie, et 
qui a beaucoup évolué à l’aune de la 
situation sanitaire au Brésil. Le projet n’a 
pas seulement évolué en raison des 
mesures sanitaires imposées, mais aussi 
parce que cette crise a changé la façon 
dont on voit la société, et dont on perçoit le 
rôle des centres culturels.
 

  614
Est-ce que cette situation modifie 
également des choses dans vos processus 
de travail, avec tes collaborateurs ou 
avec tes clients ? Et est-ce que vous pensez 
pouvoir tirer profit de certaines de ces 
reconfigurations pour la suite de votre 
activité ?

  PV
Oui, bien sûr, notre organisation interne est 
complètement modifiée. Je ne suis pas 
physiquement à l’agence ces temps-ci par 
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614
est un collectif pluridisciplinaire français composé de Fabien Goutelle (designer graphique), 
Clémentin Rachet (architecte et doctorant), Hippolyte Roullier (urbaniste) et Mélanie Yvon 
(artiste et autrice). 614 est né d’une envie commune : concevoir différents formats éditoriaux 
et performatifs pour proposer des alternatives aux récits dominants dans les champs de 
l’architecture et de l’urbanisme.    Le collectif a notamment produit Dia a Dia, un magazine 
quotidien performatif et participatif spécialement imaginé pour Todo Dia, la 12e Biennale 
Internationale d’Architecture de São Paulo. Du 30 octobre au 17 novembre 2019, les 15 
numéros de Dia a Dia ont été imprimés, diffusés et exposés quotidiennement sur le site 
de la biennale au Centro Cultural São Paulo. À travers la contribution de 68 artistes, archi-
tectes, écrivain·e·s, designer·euse·s, photographes et chercheur·se·s provenant de 19 pays 
différents, le magazine s’est ainsi fait le relais de voix hétérogènes en exposant des regards 
singuliers sur les situations urbaines les plus banales qui constituent nos expériences quoti-
diennes. L’intégralité des contributions est consultable en ligne sur le site du projet.

614
é um coletivo pluridisciplinar francês formado por Fabien Goutelle (grafista), Clémentin Rachet 
(arquiteto e doutorando), Hippolyte Roullier (urbanista) e Mélanie Yvon (artista e autora). 
614 nasceu de um desejo comum: conceber diferentes formatos editoriais e performáticos, 
para propor alternativas aos relatos dominantes nos campos da arquitetura e do urbanismo. 

  O coletivo produziu em especial Dia a Dia, uma revista diária performática e participa-
tiva, especialmente imaginada para Todo Dia, a 12ª Bienal Internacional de Arquitetura de 
São Paulo. De 30 de outubro a 17 de novembro de 2019, os 15 números de Dia a Dia foram 
impressos, distribuídos e expostos diariamente no site da bienal, no Centro Cultural São 
Paulo. Por meio da contribuição de 68 artistas, arquitetos, escritores, designers, fotógrafos 
e pesquisadores originários de 19 países diferentes, a revista deu voz à pluralidade, expondo 
olhares singulares sobre as situações urbanas mais banais, que compõem nossas experien-
cias cotidianas. A integralidade dessas contribuições pode ser consultada online.

www.collectif614.com

www.diadia614.com
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le jeu vidéo 
à travers 
le temps
1er mars 
27 août 2017 
exposition 
Espace Fondation EDF 
6, rue Récamier 75007 Paris 
métro Sèvres-Babylone

entrée libre  
du mardi au dimanche  
12h-19h (sauf jours fériés) 
http://fondation.edf.com 
#Game
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